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Figure 1 James McNeill Whistler, Arrangement in
Gray and Black, No.2: Portrait of Thomas Carlyle
(1872-73), Glasgow Museums
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MEHBWA D LT METHIIEBRICHE S B o721 (80)o
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Figure 2 Whistler, Nocturne in Black and Gold: The FoRWA IS o200 b L, 70—
Falling Rocket (1875), Detroit Institute of Arts
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Figure 3 Whistler, Nocturne: Blue and Gold—OIld
Battersea Bridge (1872-77), Tate Britain

N

) 1882 4F 4 H 17 HAFTA F1) A AL 8 Mrs. Bernard Beere ~36C 7= T4 TH 5 (Wilde, Letters161-162) o
) The Nineteenth Century (1889 4F 1 %) (B s 20 B, §Fiw Intentions (1891) 1R S N7z,

) PEROTIES v INICR— Y HERRT %,
)
)

(S

Lippincott’s Magazine (1890 4E 6 H5) |3k S N/z0h, 1891 FIZHATA L L THIR S L7z,

EHIHRA VAT —BI R 7= - XART 78 T hy—, UTYRABMEDF LAY =7 -
7 =W E B3N B o 72 (Dormentld, 21)o L LEDEKA v AT =%, 7 =V XBLOUR%E T b v —
MANOFMTEF L, BEIEHEISITHEEL B L) 125> T < (Dormentlll)s

>



DB =R 51
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Criticism™ &\ & 4 MV CHITICIBIR L7 2 L A5 L 2 5o 992 80 F) G R
TANWRBKRA Y AT —IZROLEE %5, [[30F] FIBET T L. 1T EEDP—/IC
WLEEIE (REOZLRLEHST) BHLLOZLLAFES VDI, §hEIht=l)
EoTeR AV AT= TR, ZNLE) &, T AT — BIIENTVEHS, HEIZL 25—
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“In fact, you should be thinking about me. I am always thinking about myself,

and I expect everybody else to do the same.” (296)

FHEOHGIZVO L HGTHLRELZET 507 v MEKDOTIRIE, T4V FFEIZHRA v A
T =D CELBROLMA RNZERIEI L EWVESL ) 2 MlE T L72L ) ZiEkom

7)  #iESE The Happy Prince and Other Tales (1888) 2k E N T W5,

8) &l Wilde, Letters (220) (2SN T\ 5,

9 KRAVAT—IIHBOEMBERPT L0IHY)TH B LE R, KNS, HGEE, PReE%
H SR L The Gentle Art of Making Enemies (1890) & L THII L7z TA NV FEDBEHRDORL VI {
B SN T2 (Whistler66)
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S v] ERELTELRA v AT —OHTHLIN R REE L OB R W25, FEEE 1
CHEOZ L LS| EEETAR v AT—%FRD LH12, urv Mikid, dlE
TERPS [HR7ZEHFOZLIEN) LeNoTwd] (296) EAFEEbITLE ),
BROLHEZ N L CHALRE o207y MEKEKA v AT =L DDORHFDIE, EKDOK
BUZOVTOFHRIZ LY S HITHEE 2D ETIKIE, 7T Y ATHOHDASNT W 2ARA v
AT —%RET DL, HFOXEIE [79 v AADIfE] (296) TH5HZ L xifHT %,
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“He flew so high that the people were afraid that he would never come down
again . . . he made a most brilliant descent in a shower of golden rain. The

newspapers wrote about his performance in very flattering terms.” (296)
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“I have imagination, for I never think of things as they really are; I always think

of them as being quite different.” (297)
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A nocturne is an arrangement of line, form, and colour first. (Anderson218)
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B BT EAMAEN R vs Ty &AL ] EFHBAL TS (161),
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I FOTLIAZDB

MEN R Y AT —BEEODOLHNY 2 FH STV S5 v “Nocturne” %
“Harmony” &\ HENHWSN/2T 4V P& “Impression du Matin” Bir oy Fr o
DIEFEE )20 ThH D, TTIEFORFEH T TR TAHAL I,

The Thames nocturne of blue and gold
Changed to a Harmony in grey:

A barge with ochre-coloured hay

12) T4 FIR18914E 11 HH 5 12 A2 TONYMEERIC [HaX] 275V AFETHE L, ObHIZ
7T v AFERAY 1893 4, BHER & M- LFERAS 1894 4R ICHIR S 7z,
13) Worldit (18314FE3 H 2 H#) I SN B, 554 Poems (1881) 2Nk S 7z,
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Dropt from the wharf: and chill and cold

The yellow fog came creeping down
The bridges, till the houses’ walls
Seemed changed to shadows, and S. Paul's

Loomed like a bubble o’er the town. (1-8) =

LITEDPS 7T A XNOEEE LTHFEEOO [FEM] PHCONDL 264505 K912,
CITRENZET Y FYOHERIEFHE V) L DBV EHIZE, [HEBEOT LEZEAZ
AT 3T B XNZ T2@ 725 TO DA, TRHFABARO [#HwF] 128IhTLE) 2
ERFERDEZDLIIAYIRIZ L PABRTE 2 vo KB E72%8%2 AT ICH L mED
72EDIEoTWD720, 2D 5BEIBIRATICLIARZT, EXGREMTHL LY b -
R=IVREESED L) IZIZRT TV b TAbEROHIFERD 2 5 3FWO 2725 HIE I
EEFELUTH> T R\,

BHEMEn) IV 3L LAMBRMEZBERL TV E L) BRI OFRT, Bl LO2rb) O
WHRRELTE LD VEND D, FIUIFHTIZB W T “blue, gold, grey, ochre, yellow” &
Vo 2SR BOHFENH VO N TV D, 2F ) T4V FIZF oIz PR 2 &
& oy FroEREARMNICHET 520 TiEA L, WELRSHTE S v L o L R
YOHDPOELIZHL DR, KA v AT -2l S5 L) P THRIIZEH L
7eDTH b,

FLFLFHDIA MVTH DT T AFE “Impression du Matin” 1%, Claude Monet (1840-
1926) 731874 FDORERIZHEL, DOBLIZEIRIRE V) BWD) TND S onlT L o724
W] Impression, soleil levant (Figured) »OEFEMEB/-LEZ2 N5, ERIEDOF A PV
DWTHbIBEZ, V- 7—7Volko) Tlda< (R, HoW) SssblneEz,
ZTOBHE LTZORIGBIIL - 7 =7V ORELZNHERZ N2 D TR R WPL EEZT
W2 (Rewald318),

TLTHOFBETT ANV FARE LS L, (IR, HOW) TERDPEAAZZ & EFEL WV,
DFENTANFEIFEYEHEICHE O L FAAZEOD LA L2OWEL BANIIRRT 50
Tld% <, AR LRIRO ZZODAEZHDOLVHOT Y FrrbHL KL%
THREZ 2 & ) MR L EMERTRIL L) E LD TH B, A v AT—DFELZ 2D TV
MAHDEL, UL [MEBLGOT LY I A Y M, DENF#TEVIBHIOLD T
EFTIWEPNBOREIZIID S R\ “Impression du Matin” &1, KA1 v 25 — DT

14) FHo5IHIZA v aWIATBEO 2T 5.
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Figure 4 Claude Monet, Impression, soleil levant (1872), Musée
Marmottan

N Eig&EEIIL

FWe BRI L) LDk, BREEHOIHRN 2 EBNA LN [HOMR] O
FERET TSR Ize T2 SIFRERT 204 L ThIzv,

Then suddenly arose the clang
Of waking life; the streets were stirred
With country waggons: and a bird

Flew to the glistening roofs and sang.

But one pale woman all alone,
The daylight kissing her wan hair,
Loitered beneath the gas lamps’ flare,

With lips of flame and heart of stone. (9-16)

Oy F Y OBOHRESHEE & o 72 H 5 OIS E T L ik Tk E s
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7= BN 72b b AP TORHMCHESNTVH00, FATOTE0ED &%
LB CHEVER LR, Lab R0 L) RIEICH L TREOULHRO L) Ths = &
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DObLWEEE [HIR] L LTOAEN X5 LIETE% v, Nord 2% [HHWHEY L2 HIE
BEDOLHETIEDH N ERV. TOFICBIT AL OB - WA OWT, 2RI OfF
Mz F IO L] (193) EBFVEL LI, WHERTH A LITHNL ) DRVWHEET
HYHLD [EIG] TERVOTHL, THDOLASNFKL L o7 [HZR] 2EE LT HWTH
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BYLLILBEEDERIZLILTLY VAL N THD,
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Wl oTDIa—AThHY, HOEMMA VAL - a v DiR] PolzbigfiLbl, #
DEMEFIE LT [H 2500, MlifuE, BROBELEIWEZIZATY—] (149) %
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Nocturne in Rocket
Wilde’s Literary Works and Whistler’s Avant-Garde Paintings

Keiko Kirivama

Abstract

Although Oscar Wilde exhibited an aversion to James McNeill Whistler’s avant-garde
paintings, in Wilde’s literary works we can detect an influence of Whistler’s anti-realistic
vein. This article, after examining Wilde’s fairy tale “The Remarkable Rocket” in which
Whistler’s temperament is reflected in a self-conceited protagonist, focuses on Wilde’s
picturesque poem “Impression du Matin”. The analysis of the poem compared with the
abstract paintings by paying attention to the use of colour vocabulary and also to the
provocative description which defies the strict moral code in the Victorian Period,
demonstrates that Wilde embraced the similar artistic view to Whistler’s. Both avant-
garde artists put more value on abstract impressionism rather than on objective realism,
thus challenging the long-established Victorian art convention.



